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Application was next made to Lord Stuart de Rothe- 
say, English ambassador in Paris ; then to the late 
Duke of Sussex ; afterward to the Archbishop of Can- 
terbury, the Archbishop of York, and Viscount Althorp, 
in England ; to the Baron Reiffenberg, in Belgium, and 
to the Bishop of Beauvais, in France, in each case in vain. 
Having totally failed in France, in January, 1836, he 
set out for England, and offered the Bible to the trus- 
tees of the British Museum, first at the price of ;£ 12,- 
000, then ^8000, then ;£ 6500, which he declared was an 
immense sacrifice. At length, finding he could not 
part with the manuscript on terms so absurd, he re- 
solved to sell it by public auction, and accordingly in 
April, 1836, the Bible was knocked down for the sum 
of £ 1 500, but to the proprietor himself, as there was 
not one real offer for it. Overtures were then again 
made to the British Museum, which finally bought it 
for the comparatively moderate sum of ^750. 



This charming branch of the fine arts has always 
been successfully practised by the English, who indeed 
excelled in it long before they obtained distinction 
in. any other. They had Nicolas Hilliard, Isaac and 
Peter Oliver, when they were indebted to the foreign- 



MIMIATURE PORTRAITS. 



In historical interest miniature portraits may often 
challenge comparison with large oil portraits. They 
are equally valuable as records of costume ; and the 
portable size of miniatures frequently alone secures 
their preservation, so that often they are all we have to 
enable us to recall the lineaments of the illustrious 
dead. Not only also is the work historically valuable, 
but we all know that a diminished resemblance of an 
object affords a special pleasure and illusion. Who 
has not looked, for instance, through an inverted tele- 
scope with almost childish delight ? When, too, a 
miniature is painted on ivory, the warm, delicate, 
semi transparent surface renders it susceptible of a 
certain polished beauty unattainable by other means. 
The minuteness of such works does not preclude the 
possibility of their possessing qualities of high art. In 
proof of which, we might adduce the small picture of 
" The Three Graces," by Raphael himself, or his 
sublime " Vision of Ezekiel " in the Pitti Palace, 
Florence, as well as remind our readers of small pict- 
ures by Correggio and other of the greatest masters, 
not to mention most of the Dutch painters. If, in- 
deed, smallness of size were any objection to a work of 
art, we should not esteem so highly as we do some of 
the most exquisite remains of antiquity — Greek glyptics 
— nor modern cameos, intaglios, and medallions. 

Miniatures have, 
moreover, tender and 
romantic associations 
seldom attached to 
larger pictures. Many 
a miniature has been 
kissed by dying lips. 
These humble per- 
formances entwine 
themselves with hu- 
man emotions, hopes, 
and regrets, perhaps 
more intimately than 
any other of the pro- 
ductions of genius. 
The mother treasures 
the resemblance of her 
lost son, and sheds 
tears over it in secret. 
They nestle in fair 
bosoms — sometimes 
lying unconsciously 
near, breaking hearts. 
And many a manly 
breast has had no 
other consolation in 
danger or trial, on the 
battlefield or in exile. 
What strange and 
secret passages in the 
lives of the highborn 
and eminent, the 
worthy or infamous, 
would be disclosed 
could each little por- 
trait tell its own tale ! 
What extraordinary 

inedited materials for biography would be furnished, or 
" memoirs pour servir" be supplied ! The mere dis- 
covery of some of them having been worn would have 
involved loss of life or proscription, as, for example, 
the numerous lockets of the Scotch Pretender. 




EWER OF PAINTED ENAMEL. 

IN THE BEURDBLEY COLLECTION. 

ers, Holbein and Vandyck, for larger portraits. And 
although Petit6t and his brother-in-law, companion, 
and fellow-enameller, Bordier, were patronized by 
Charles I., they were quickly obliged to leave on the 
fall of their master, and their loss was more than com- 




EWER-TRAY OF PAINTED ENAMEL. 

IN THE BEURDBLEY COLLECTION. 

pensated by the native miniature painters, Samuel 
Cooper and Hoskins ; when, too, Englishmen were 
again obliged to employ for larger works the foreigners 
Lely and Kneller. Even up to the present time, with 
the exception of Samuel Cooper, few miniature painters 



of any country can compare with old Isaac Oliver. His 
execution is principally distinguished from that of the 
other great English miniature painter, Cooper, by its 
patient and minute stippling ; while that of Cooper has 
more the character of hatching, the " drag" of the 
brush being evident. The latter is, therefore, more 
suggestive and descriptive. It must be remembered, 
however, that Cooper lived in an age of greater facility, 
and had the advantage of studying and copying the 
works of Vandyck (Cooper was called "Vandyck in 
little") ; yet the boldness and freedom of his style is 
scarcely more admirable than the delicate fidelity and 
truth to nature which distinguish the best pictures of 
Isaac Oliver, and which give them, together with their 
rarity, so great a value among collectors. His son, 
Peter Oliver, approaches very near his father in mere 
finish. The works of these artists may be studied to 
advantage in the fine collections of the Dukes of Port- 
land and Buccleugh. 

From the time of Hoskins and Cooper— near which 
time also flourished Zincke, the enamel painter, Flat- 
man. Gibson " the dwarf," and other inferior artists 
— miniature painting continued to be cultivated, though 
not with so much success, down to the time of Richard 
Cosway, R.A. A remarkably fine collection of the 
works of this charming master has been formed by Mr. 
Edward Joseph, of London, who, we see, has recently 
lent it to the Leeds Exhibition for the benefit of the 
local school of art. He has been asked to allow Lon- 
doners, also, the privilege of seeing at the South Ken- 
sington Museum these gems of miniature painting. 

Quite a new style — indeed almost a new school — has 
come into vogue in England during the present cen- 
tury. But the English artists maintain their superiority 
in this branch of portrait painting, as indeed was ad- 
mitted at the Exposition des Beaux Arts, even by 
French critics. It is to be regretted that since the in- 
troduction of colored photographic portraits the de- 
mand for this branch of art in its only tasteful and 
valuable form has become almost extinct. 

The oldest miniatures have generally a brilliant ultra- 
marine background, and gold is used in representing it- 
self, as in other contemporary paintings, and also in 
modern Indian and Persian miniatures. Miniatures 
have, however, generally had a style of their own, not 
usually resembling closely that of other works of the 
same period. In respect to the practice of Sir William 

Ross, Mr. Thorburn, 
and other artists of 
our own time, what- 
ever may be thought 
of its legitimacy, it 
must be confessed that 
qualities of richness, 
force, and depth aie 
attained which were 
formerly looked for 
only in the oil pictures 
of Titian, Vandyck, 
and' other such mas- 
ters. Greater struct- 
ural knowledge is also 
now displayed, which 
is probably due to the 
fact that most of the 
best miniature paint- 
ers of this century 
have paid more atten- 
tion to drawing in 
large than the earlier 
artists. For, as Hay- 
don says, " When a 
man who draws in 
large comes to paint 
in little, he compresses 
his knowledge ; but a 
man who draws in lit- 
tle, when he paints in 
large, but enlarges his 
ignorance. ' ' 

The French have 

had several excellent 

miniature and enamel 

painters since PetitSt 

(whom Louis XIV. welcomed from England and loaded 

with honors), more particularly during the time of the 

Empire — of whom may be mentioned Isabey, Augustin, 

Gue"rin, and Saint. America has not yet produced any 

miniature painter of special repute. 



